ISSN 2786-7110, e-ISSN 2786-7129

INTERDISCIPLINARY CULTURAL AND
HUMANITIES REVIEW

Journal homepage: https://interculture.com.ua/

BT

Vol. 4, No. 2
2025

DOI: 10.59214/cultural/1.2025.37
UDC: 78.01:316.7

Mariia Tkach®

PhD in Pedagogical Sciences, Associate Professor
Dragomanov Ukrainian State University

01030, 9 Pirogov Str., Kyiv, Ukraine
https://orcid.org/0000-0002-5538-975X

Global soundscapes: Cultural diversity and innovation in world music

Abstract. The aim of the study was to examine the specifics of intercultural interaction between musicians in the
process of collaboration within a shared artistic space. The research methodology involved selecting artistic projects and
conducting a comparative analysis of the impact of intercultural collaborations between musicians on global musical
tradition. An analysis was conducted of the results of international artistic projects such as the “Silkroad Project”
(founder Y.-Y. Ma, China) and “Playing for Change” (founders M. Johnson and W. Kroenke, USA). The main results of
the study showed the importance of collaboration between musicians raised in different cultural and musical traditions.
Music is considered a language that was more understandable than letters and words, but the wide cultural diversity
of musical language had to be taken into account, as European music differed greatly from African musical traditions
or the Indian characteristics of microtonal use. The “Silkroad Project” showed that interaction between artists from
different cultural backgrounds leads to successful musical collaboration, which fulfils its goal of popularising academic
music and attracting even more people to perform, listen to, learn about and discover new musical compositions. The
results emphasised the need for intercultural artistic, and in particular musical, projects to exchange experiences and
create new world music that will be enriched with elements of different musical traditions. In addition, such projects
promote international communication and cooperation between different ethnic groups, which in the long term should
ensure a relatively peaceful existence in the world. Therefore, artistic collaborations can be seen not only as the creation
of new musical genres, trends, and compositions, but also as the establishment of international ties and communication
between representatives of different nations. The results of the study may be useful to musicians, producers, and curators
of international projects for creating live formats of intercultural cooperation that combine different musical traditions
and open new avenues for creative dialogue between cultures
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INTRODUCTION

Musical art is an important component of world culture,
which has been shaped over thousands of years by vari-
ous civilisations, peoples and historical events. Music has
the ability to reflect the diversity of human experience,
serves as a means of communication and self-expression,
and plays an important role in preserving and transmitting
cultural traditions. The universality of music lies in its abil-
ity to unite people regardless of national, ethnic or social

affiliation, creating a common space for cultural dialogue
and mutual understanding. The relevance of the study lay
in the significance of musical art in the context of commu-
nication and cooperation between representatives of differ-
ent cultural environments. Joint music projects contribute
to the creation of an inclusive intercultural artistic space
where musicians trained in different musical traditions can
collaborate, exchange experiences and improve their skills.
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Intercultural musical encounters promote mutual un-
derstanding and enrich cultural experience, opening up
new opportunities for creative collaboration. Researcher
K. Pass (2021) studied intercultural musical encounters be-
tween Iran and Australia, focusing on the integration and
mutual enrichment of musical traditions. In her research,
E. Seye (2022) studied the role of African music in the cul-
tural tradition of Finland, where musical art becomes a field
for intercultural cooperation. The author analysed how Af-
rican musical traditions are integrated into the Finnish cul-
tural scene, creating new opportunities for creative collab-
oration and cultural exchange. I. Goldstein (2021) analysed
the interaction between Spanish and Moroccan musical
traditions in this genre, drawing attention to how cultural
and musical competences influence cooperation between
musicians. Collaboration between musicians from different
cultures not only enriches the musical landscape, but also
creates new forms of mutual understanding between differ-
ent cultures. In the process of collaboration between mu-
sicians from different cultural backgrounds, new musical
genres emerge, or new elements are added to existing ones,
and new trends appear through the combination of differ-
ent musical languages and different worldviews in general.

Ethnomusicology studies the folk music of a particu-
lar culture and is an extremely important component in
the context of studying a particular cultural musical tra-
dition, since each musical culture originates from its own
musical folklore. K. Howard (2023) studied the processes
of collaboration and joint creativity between musicians
from different cultural contexts. The author emphasises
the importance of an ethnomusicological approach to the
study of musical practice, which allows for a deeper under-
standing of the cultural aspects of musical expression. The
study by J. Rose and S. Curkpatrick (2023) is devoted to
the interaction between the traditional music of the indig-
enous peoples of Australia and jazz. The authors analyse
how musicians from these different traditions work togeth-
er to create new musical works.

New technologies have a significant impact on the for-
mation of musical networks and contribute to the devel-
opment of new forms of collaboration and influence. The
COVID-19 pandemic has fostered the development of new
forms of performance, including online concerts and digital
collaborations, which have ensured the preservation of mu-
sical activity in conditions of isolation. S. Ubik et al. (2021)
examined the issue of remote collaboration between musi-
cians during the COVID-19 pandemic. The findings showed
that remote collaboration has become an important tool for
sustaining cultural life and has also contributed to the devel-
opment of new forms of musical interaction that go beyond
traditional concert formats. The adaptation of musicians
during the COVID-19 pandemic was studied by S.J. Cai et
al. (2021), who emphasised that the pandemic stimulated
innovation in the music industry, particularly in the field of
online performance and music digitisation. A. Martin and
M. Biichert (2021) studied strategies that promote creative
collaboration among musicians online. The authors ana-
lyse how musicians can interact effectively through digital
platforms, developing new forms of musical creativity. The
findings of the study emphasise the importance of flexibili-
ty and adaptability in approaches to musical collaboration,
which allows for high results even in a remote format. The

study by L. Carriage and T. Wren (2021) focuses on jazz
performances during the COVID-19 pandemic. The authors
studied how musicians adapted to the new conditions.

Intercultural artistic projects are important not only
for the musicians themselves and for the development of
world music, but also for society as a whole. This type of
collaboration promotes international understanding. Doc-
umenting the music industry is an important part of in-
tercultural collaboration. V. Homer (2023) explored how
photography has become an important element in docu-
menting and interpreting musical culture, particularly jazz.
Photography now plays a role in reporting on specific pro-
jects, and international musical collaboration requires such
documentation. There are numerous contemporary inter-
national collaborations between musicians that require
detailed study, namely, justification of the conditions and
results of cooperation and analysis of the product that was
created as a result of the interaction of two or more musical
traditions. Therefore, the aim of this study was to examine
the specifics of the interaction between musicians from dif-
ferent cultural contexts.

The research methodology involved selecting inter-
national music projects for study and analysing various
aspects of a specific project. The following criteria were
taken into account when selecting intercultural musical
collaborations: the significance of the project in the context
of the global music industry, the number of participants
involved and their origin ( including the formation of art-
ists in a particular musical tradition), the products of the
project and their popularity, and their relevance in the con-
temporary music sphere. The selected artistic projects were
analysed and compared within the framework of content
analysis, which was used to identify the main themes re-
lated to cultural diversity and innovation in global music.
In addition, the impact of intercultural music projects on
communication relations between representatives of differ-
ent cultures was determined.

INTERNATIONAL ART PROJECTS
AND THEIR IMPORTANCE

One of the key functions of musical art is its ability to be
a means of communication that goes beyond verbal com-
munication. Music, as a language of emotions and sensa-
tions, is capable of conveying ideas and emotions that are
difficult to express in words. This aspect makes musical art
extremely important in the context of intercultural commu-
nication, as music can be understood without translation;
it appeals directly to human feelings and emotional expe-
rience. However, it is important to take into account the
enormous differences between different musical traditions.
For example, European music (meaning academic music)
differs greatly from the African tradition, even in terms of
certain components of musical language, such as modes,
features of musical notation, the use of certain instruments,
the presence/absence of microchromaticism, etc.

In addition, music performs specific functions in dif-
ferent cultures, reflecting the cultural values and social
structures of these societies. For example, in tradition-
al societies, music is often an integral part of rituals and
ceremonies, performing religious, ceremonial and social
functions. In modern societies, music also plays an impor-
tant role in shaping national identity and cultural heritage.
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Musical traditions can be carriers of historical memory,
transmitting knowledge and moral values from one gener-
ation to another. Different musical genres and styles that
have emerged in different parts of the world are vivid ex-
amples of cultural diversity. They reflect the unique histor-
ical, geographical and social contexts in which they orig-
inated. For example, European classical music, American
jazz, regional folk traditions of Africa and Latin America,
as well as contemporary popular music, which often com-
bines elements of different cultures, all illustrate the rich-
ness and diversity of musical culture. Thanks to globali-
sation, musical art is becoming increasingly international,
contributing to the mutual enrichment of cultures and the
development of new musical forms.

Because of globalisation and the spread of different
cultures’ musical art, it is possible to talk about a term
such as world music (Deschenes, 2021). World music em-
bodies the musical traditions of absolutely all national
minorities. In addition, this concept includes music cre-
ated through intercultural projects, thanks to the influ-
ence of one musical tradition on another and the resulting
creation of something new. World music encompasses a
variety of genres and styles that are popular in different
parts of the world, including classical music, pop, rock,
hip-hop, jazz, electronic music, etc., as well as elements
of folk music from each culture. The concept of “world
music” became widespread in the second half of the 20th
century, against the backdrop of globalisation and grow-
ing interest in cultural diversity. In the 1960s and 1970s,
when musicians from different parts of the world began to
actively experiment with combining their national styles
with popular Western music, ethnic elements became
widespread in the world music scene. This period was
marked by a growing interest in the musical traditions of
Africa, Asia, Latin America and the Middle East, which led
to the emergence of new genres such as afrobeat, reggae,
Latin American salsa and others. The mixing of elements
from different cultures became the basis for the creation
of new musical directions, which impressed with their ex-
oticism and sounds unusual for Western listeners. World
music plays an important role in cultural exchange, as it
contributes to the popularisation and preservation of mu-
sical traditions that might otherwise remain little known
or even disappear. World music has become not only a
means of preserving cultural heritage, but also a tool that
promotes cultural dialogue and mutual understanding be-
tween peoples. Thus, the concept of world music brings to-
gether different musical traditions and styles from around
the world, reflects cultural diversity and uses different in-
struments, melodies and rhythms characteristic of certain
peoples and regions, creating unique soundscapes.

The concept of soundscape is the totality of all sounds
in a given place, regardless of their origin. The term
“soundscape” was first introduced by Canadian composer
R. Schafe in the 1970s. The scientist described a sound-
scape as a collection of sounds that create an acoustic pic-
ture of a particular place. These sounds can include natural
elements such as birdsong, wind noise or water sounds, as
well as anthropogenic sounds such as car traffic or con-
struction noises (Schafer, 1993). The soundscape is reflect-
ed in the musical traditions of different countries around
the world. In India, for example, the soundscape is deeply
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integrated into classical music, which is divided into two
main traditions: Hindustani and Carnatic. Hindustani mu-
sic, characteristic of the northern regions of India, often
uses sounds that reflect the natural environment, from the
calm murmur of water to the piercing song of birds. Mu-
sical instruments such as the sitar and tabla create sound
textures that resonate with the ecological conditions char-
acteristic of the northern region (Viramgami et al., 2022).
African musical traditions also demonstrate a significant
sonic influence from their natural environment. African
rhythmic systems, such as the West African jeli style (songs
about heroes and stories), use percussion instruments
such as the dundun and djembe, which mimic the natural
sounds and rhythms of the environment (Agawu, 2023).
The soundscape here is shaped by rhythmic patterns that
resemble natural phenomena such as the sounds of rain,
wind or animals.

DEVELOPMENT OF THE CULTURAL
ENVIRONMENT AND PROMOTION OF CREATIVE
INDUSTRIES WITHIN THE FRAMEWORK
OF INTERNATIONAL ART PROJECTS
International art projects allow different musical traditions
to be combined. The synthesis of traditional instruments,
genres, and performance characteristics of different cul-
tures plays a key role in creating new trends in art, con-
tributing to the formation of new forms of self-expression.
Multicultural music projects often form inclusive artistic
platforms, which enrich local cultural musical character-
istics and broaden the creative horizons of project partici-
pants. Another feature of international art projects is their
contribution to cultural diplomacy. Communication be-
tween artists from different cultural backgrounds strength-
ens international ties, allowing cultural values and world-
views to be shared between different nationalities, which
in turn leads to more tolerant communication between dif-
ferent ethnic groups. Creativity is one of the central aspects
of the development of creative industries, and internation-
al art projects play an important role in stimulating this
process. Collaboration between artists from different cul-
tural backgrounds allows them not only to exchange ideas,
but also to create new, innovative forms of art and ways of
self-expression. Through the process of interaction, artists
have the opportunity to go beyond their own cultural tra-
ditions and moral beliefs and experiment with new styles,
techniques and approaches to creativity, particularly in the

field of music.

International cooperation promotes the development
of critical thinking and improves the professional level of
participants. Artists participating in the project have the op-
portunity to learn from each other, adopting the best prac-
tices and trends in music from different cultures around the
world. This process not only enriches their own creative
arsenal, but also contributes to the overall improvement
of the quality of the cultural product they create. Partic-
ipants in international projects have the opportunity to
interact with representatives of different cultures, which
often means rethinking their own beliefs and approaches
to problem solving. This clash of different points of view
stimulates the development of critical thinking, as partic-
ipants have to analyse and evaluate new information, test
their own assumptions and adapt their actions to changing
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conditions. In addition, international cooperation requires
participants to be able to work with different cultural con-
texts, which contributes to the development of intercultur-
al competence, which in turn broadens the scope of critical
thinking, making it more flexible and multidimensional.
Participants learn not only to take different points of view
into account, but also to critically evaluate their own cul-
tural and professional practices in the context of interna-
tional experience.

Writing music or performing it in collaboration with
musicians from other cultural environments contributes
to a better perception of music by listeners through the
presence of ideas and trends that emphasise the nation-
al identity of a particular people. In modern globalised
world, where cultural exchange and interaction are becom-
ing increasingly intense, musical collaboration between
representatives of different cultural environments is an
important tool for creating multi-layered musical works
that resonate with the audience on a deeper level. Nation-
al identity is an important component of a musical work
because it reflects the cultural traditions and moral values
of a particular people. Music that carries elements of na-
tional identity can evoke a strong emotional response in
listeners because it appeals to their cultural memory and
social context. The process of intercultural collaboration
can emphasise the national identity of a musical composi-
tion or incorporate several traditional features into a single
musical canvas. The process of intercultural musical col-
laboration allows elements of different cultural traditions
to be integrated, creating new forms of musical expression
that emphasise the national identity of all participants. For
example, when writing a joint musical work, composers
can use melodies, rhythms and instruments characteristic
of their native cultures, allowing to create a unique musical
canvas that reflects a multicultural context.

This combination of different musical elements not
only enriches the composition, but also makes it more ac-
cessible and understandable to a wider audience. As a re-
sult, listeners from different cultural backgrounds can find
something familiar and understandable in the work, which
contributes to a better perception of the music. In addition,
emphasising national identity through musical collabora-
tion promotes mutual understanding and respect between
different cultures. Music that incorporates different cultur-
al elements can attract new audiences because it appeals
to a wider range of listener preferences. Such music be-
comes a kind of bridge between cultures, promoting cul-
tural exchange and mutual understanding. In this context,
music becomes not only a means of artistic expression, but
also an instrument of cultural diplomacy aimed at bring-
ing peoples closer together. International art projects often
become a source of innovation in cultural industries, as
they promote the combination of different approaches and
trends characteristic of different musical traditions. This,
in turn, allows for the creation of new genres and styles
of art that have the potential for further development and
contribute to the expansion of the concept of world music.
Innovation is also evident in the use of new technologies
that are becoming available thanks to international coop-
eration. Many contemporary projects use digital platforms
to create and distribute artistic products, opening up new
opportunities for the development of creative industries.

This process is particularly important in the context of the
globalisation and digitalisation of the artistic space, where
cultural products can be instantly distributed around the
world, reaching new audiences and promoting global cul-
tural exchange.

Multicultural music projects contribute to the expan-
sion of the cultural market, creating new opportunities for
the commercialisation of artistic products. In particular,
international cooperation gives artists access to new mar-
kets, allowing to expand their audience and increase their
profits. This process is particularly relevant for countries
where cultural industries are an important source of in-
come and job creation. In addition, international projects
contribute to the competitiveness of cultural industries, as
they allow artists to access new resources and technolo-
gies, which helps to improve the quality of their products.
This, in turn, contributes to strengthening the position of
cultural industries in the global market. The impact of in-
ternational arts projects on the development of the cultur-
al environment and creative industries is key, stimulating
creativity, innovation and cultural exchange. Multicultural
collaborations contribute to the enrichment of the cultural
space, the creation of new forms of artistic expression and
the expansion of opportunities for the commercialisation
of cultural products. Despite the challenges such projects
face, their role in modern world is extremely important, as
they help strengthen cultural ties between countries and
increase the competitiveness of cultural industries in the
global market.

INTERACTION THROUGH MUSICAL ART
Interaction between cultures through music is an impor-
tant and fundamental aspect of intercultural artistic ac-
tivity. Collaboration between representatives of different
nationalities contributes to the creation of unique musi-
cal projects through the combination of different musical
traditions and the comparison of different moral values.
Thanks to such projects, new and completely unexpected
genres and trends in music emerge. In addition, the col-
laboration of musicians from different cultures promotes
the exchange of values and ideas, contributes to better
communication between different cultures, and will ulti-
mately lead to a reduction in conflicts between different
national minorities.

Throughout history, there have been numerous re-
markable musical collaborations that have led to the emer-
gence of genres without which modern music would be
unimaginable. However, not all such “collaborations” were
voluntary or mutually desired. Often, the birth of new gen-
res and the integration of one culture into another occurred
under coercive circumstances. One notable example is the
emergence of the blues. Blues has its origins in the African
Yoruba culture. It was from this culture that the British for-
cibly took people, made them slaves and took them to the
United States. Yoruba culture involves a tonal language,
meaning that their speech has a specific pitch. The blues
scale was created based on these three sounds. In the Unit-
ed States, representatives of the Yoruba culture learned
about a European invention: chords. (Chords are sever-
al sounds connected vertically.) Some of the first blues-
men of the early 20™ century simply “spoke” the lyrics in
their native tonal language and used European chords for
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accompaniment. This led to the fusion of African and Eu-
ropean cultures and the emergence of blues, which became
the beginning of jazz, rock and most trends in the popular
music industry (Fadipe & Salawu, 2022). The integration of
tonal language into European musical culture contributed
to the development of a special manner of performance,
without spreading the very idea of tonal language, for ex-
ample, in everyday life.

Hip-hop, a genre that is extremely popular today,
emerged as a result of the interaction of representatives
of different cultural environments in New York in the
1970s. Hip-hop was formed in the context of difficult so-
cio-economic conditions, in particular poverty, racial dis-
crimination and urban decline, which contributed to the
emergence of a unique musical and cultural movement that
later spread globally. Industrialisation in New York led to
mass unemployment, which in turn contributed to rising
crime rates and social discontent. At the same time, the
Bronx was undergoing intense cultural mixing due to the
presence of various ethnic groups, including African Ameri-
cans, Puerto Ricans and other Latin Americans. These com-
munities became key players in the formation of hip-hop.
Hip-hop emerged as a synthesis of various musical and cul-
tural influences. One of the key elements was funk, which
was popular among the African American community in
the United States. It was funk that influenced the rhythmic
foundation of hip-hop. In addition, hip-hop borrowed the
characteristics of bass lines from funk. The formation of
hip-hop was clearly influenced by African rhythms and tra-
ditions of verbal self-expression, which are based on oral
rhythmic forms of storytelling that became the prototype
for rap. Another important influence on the formation of
hip-hop was Jamaican reggae culture and its rhythmic
features, in particular rhythmic recitatives, which played
an important role in the development of hip-hop. The for-
mation of the new genre in New York was influenced by
the musical traditions of the Latin American community,
which played an important role, especially in the early
manifestations of hip-hop.

Hip-hop remains one of the most influential musical
genres, not only defining contemporary popular music, but
also actively influencing fashion and art. Its multi-layered
nature, combining trends from the musical traditions of
different cultures, influences the perception of the genre
by listeners from different cultural backgrounds. The in-
teraction between musicians in contemporary projects
is loyal and focused on cooperation that is beneficial to
both parties. In general, contemporary artistic projects in
music usually involve collaboration between musicians
from different cultural and genre backgrounds, allowing
to exchange ideas and techniques and adapt their creative
processes to new contexts. For example, the popularity of
genres such as jazz and electronic music with ethnic influ-
ences reflects a trend towards the integration of elements
from different musical traditions. Technological advances
have had a significant impact on contemporary music pro-
jects, allowing musicians from different parts of the world
to collaborate remotely via online platforms and digital
communication tools. This creates new opportunities for
creative exchange and development, particularly through
the use of remote recording, video conferencing, and oth-
er technological tools. In this way, musicians can work
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together regardless of geographical barriers, increasing the
flexibility and efficiency of collaboration.

Cooperation between musicians from different cultural
backgrounds has an important impact on cultural exchange
and mutual understanding. Music can be used to convey
cultural values and traditions, as well as to promote a deep-
er understanding of other cultures. Projects that combine
different musical traditions help to break down cultural
barriers and encourage intercultural dialogue. Music con-
tributes to the development of a global cultural identity.
An important aspect of musical art is its ability to influence
social processes. Music can be a means of protest or social
criticism, as well as a tool for uniting and mobilising peo-
ple to achieve common goals. There are many examples
in history where musical works have played an important
role in political movements or social change. In scientific
research, musical art is considered an important aspect of
cultural anthropology (Kendrick, 2024), sociology (Karls-
en, 2021), psychology (Woody, 2021) and other disciplines
that study human behaviour and society. Music is often
analysed as a product and reflection of cultural processes,
which helps to understand the complex interrelationships
between art, culture and society. Thus, musical art is not
only a reflection of cultural traditions, but also an active
participant in their transformation and development.

The idea behind creating a large intercultural art pro-
ject is to exchange creative ideas and cultural practices
that promote mutual understanding and cooperation be-
tween different cultures. Such projects not only bring
together artists from different cultural contexts, but also
create a platform for joint research and enrichment of cul-
tural experience. The main goal of the projects is to pro-
mote a deeper understanding of intercultural differences
and commonalities through art. This is achieved by cre-
ating joint creative works, organising cultural exchanges
and holding joint events that showcase cultural richness
and diversity. The projects allow artists and audiences to
experience and appreciate the unique features of other
cultures, as well as to find common ground that can foster
further cooperation and development. Joint creative ac-
tivities are also important for strengthening intercultural
ties at the global level, as they help to overcome stereo-
types and prejudices, promoting constructive dialogue and
mutual understanding between different cultural groups.
Musicians, especially women, invest emotional and social
resources in their activities (Barna, 2022). As a result, in-
tercultural arts projects can have a long-lasting impact on
social and cultural structures, helping to build a more in-
tegrated and harmonious society.

ECHOES OF THE SILK ROAD: Y.-Y. MA
AND THE GLOBAL MUSICAL DIALOGUE
WITHIN THE SILKROAD PROJECT
The Silkroad Project is one of the most ambitious cul-
tural initiatives of the 21° century, founded by renowned
Chinese cellist Y.-Y. Ma in 1998. The project is inspired by
the historic Silk Road, a network of trade routes that con-
nected East and West, facilitating the exchange of goods,
ideas, art and culture. The Silk Road was one of the most
important trade networks in human history, promoting
economic, cultural and scientific exchange between Europe
and Asia (Fig. 1).
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Figure 1. The Great Silk Road —
a bridge between East and West
Source: The Great Silk Road... (n.d.)

Beyond its economic significance, the Silk Road played
a key role in the development of intercultural interactions.
Thanks to this route, not only goods were spread, but also
ideas, religions, technologies, and scientific knowledge.
The significance of the Silk Road goes beyond trade re-
lations, as it became an important factor in shaping the
cultural landscape of Eurasia. (Xiangrong, 2022).

The founder of the project, cellist Y.-Y. Ma, sought to
create a modern equivalent of this route that would bring
together artists and cultures from around the world. Rec-
ognising the influence of the Silk Road on the historical
development of cultural and economic ties between Europe
and Asia, Y.-Y. Ma decided to apply these ideas to the mod-
ern context by creating the Silkroad Project. The project
aims to connect different musical traditions and cultural
practices into a single global network. The idea behind the
project is to create a new musical language based on the
differences between various musical traditions. In other
words, to combine vastly different things. As the head of
the Silkroad Project, R. Giddens, notes: “...when we create
music together, we listen to our differences, uniting and
creating meaning from them” (Silkroad, 2024). The idea of
creating new music that would represent all cultures and
musical traditions and reflect the musical world of the 21+
century is the main concept of Y.-Y. Ma. This concept not
only reflects the desire for cultural integration, but also
has the potential to have a broad impact on the contempo-
rary musical and cultural landscape. Creating music that
combines different cultural elements can serve as a tool for
overcoming cultural barriers and promoting intercultural
understanding (Tian & Su, 2023). Musical art allows art-
ists and listeners to experience commonalities and avoid
the stereotypes that often arise in interactions between
different cultures. Y.-Y. Ma’s project represents an innova-
tive approach to musical art. The combination of different
traditions and styles creates a new musical landscape that
not only preserves traditional elements but also introduc-
es innovative techniques and forms. This approach allows
musicians to explore new possibilities in creating sound
textures and compositions, which in the future may lead to
the development of new genres and styles in music.

R. Giddens notes: “We are a collective; we do not speak
with one voice, but we are united by one goal — humani-
ty, peace and love for all” (Silkroad, 2024). The project,

founded by Y.-Y. Ma, brings together musicians from dif-
ferent cultural traditions, so their musical language differs,
but this diversity is not an obstacle, but an advantage for
the project. In addition, their main goal is to work togeth-
er to convey their moral values, such as humanity, peace
and love for all. The project participants see music as a
powerful tool for expressing and spreading these univer-
sal values. They view music not only as an art form, but
also as a way to connect people from different cultures,
creating new bonds. The project participants note: “Every
chord strummed, every drum beat, every string plucked,
every foot tapping sends notes of healing into this terribly
broken world” (Silkroad, 2024). This perfectly reflects the
main idea of the project, which is to convey moral values.
The musicians who have joined the Silkroad Project strive
to bring light into this world with every sound.

The project also uses music as a way to overcome cul-
tural barriers and stereotypes. The interaction between
musical styles and traditions helps participants and listen-
ers see more common ground in human experiences and
values, allowing to form new cultural images and devel-
op a deeper understanding of other cultures, particularly
through the emotional (Picado et al., 2023) and intellectual
experiences that music can offer. The Silkroad Project uses
its musical diversity as an advantage to achieve greater cul-
tural unity. The musical compositions created as part of
the project serve as a bridge between cultures, promoting
peace and mutual understanding in a globalised world. The
Silkroad Project was inspired by the globalisation of the ar-
tistic space, which has radically changed the ways in which
music is created, performed and perceived. Information
technology has made the world less distant, and cultural
and artistic practices have begun to actively interact with
each other. This new context created a need for platforms
that would not only unite different musical traditions, but
also contribute to their mutual enrichment.

The Silkroad Project, founded by the outstanding cel-
list Y.-Y. Ma, is a response to these changes, seeking to find
new forms of musical expression in the context of cultural
diversity. Its concept involves creating music that com-
bines elements from different cultural traditions, includ-
ing Asia, Africa, the Middle East and the Western world.
This approach not only broadens the horizons of musical
perception, but also promotes cultural dialogue between
different communities. In the context of globalisation, lo-
cal musical traditions are no longer confined within their
own cultures but are becoming part of a global cultural
exchange. The Silkroad Project actively explores how these
traditions can be adapted and integrated into new musical
forms that reflect the contemporary globalised world. The
Silkroad Project includes the Silkroad Ensemble, which
brings together musicians from different parts of the world,
such as China, India, Iran, Turkey, Europe and North Amer-
ica. The ensemble performs works that combine traditional
musical elements with contemporary interpretations. The
ensemble features phenomenal contemporary musicians:
talented performers and brilliant composers. The Silkroad
Ensemble has released several albums that have received
critical acclaim and awards, including a Grammy Award.
Their music is a striking example of how traditional mu-
sical styles can be combined with contemporary ones to
create new forms of artistic expression (Fig. 2).
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Figure 2. American Railroad Silkroad Ensemble with Rhiannon Giddens
Source: Calperformances (n.d.)

The Silkroad Project represents an important initiative
which, much like the historical Silk Road, promotes global
cultural exchange. By uniting musical traditions and cul-
tures through educational programmes, cultural research,
and modern media technologies, the project aims to create
new forms of cultural integration that foster deeper under-
standing and mutual appreciation among different peoples.
The Silkroad Project has become an important cultural phe-
nomenon, demonstrating that music has the power to unite
people, overcoming cultural and geographical barriers. It
emphasises the importance of cooperation and mutual un-
derstanding in a globalised world, promoting the ideas of
tolerance and respect for cultural diversity. The project has
gained international recognition and remains one of the
most influential initiatives in the field of world music and
intercultural dialogue in the 21° century.

INTERCULTURAL MUSICAL COLLABORATION
AS A KEY ASPECT OF THE PLAYING
FOR CHANGE PROJECT

One of the most striking examples of the use of music as
a means of cultural unification is the international project
Playing for Change, launched in 2002. The project has be-
come one of the most ambitious and influential musical
initiatives seeking to reduce and, in the long term, elim-
inate barriers between cultures and promote world peace
through collaborative musical creativity. The Playing for
Change project was created by American film director
and musician M. Johnson and W. Kroenke as a concept
designed to use music to unite people from all over the
world. The idea for the project came about during M. John-
son’s travels, where he saw street musicians performing a
variety of musical compositions, captivating listeners with
their sincerity and emotionality. Street musicians are an
important part of the urban soundscape (Bennett & Rog-
ers, 2014), and what he saw during his travels inspired M.
Johnson to create a series of videos in which musicians
from different countries performed the same song, adding
their own cultural elements and interpretations to it.

The first and most popular video in the project was the
song “Stand by Me,” performed by street musicians from
different continents. The video went viral on the Internet,

garnering millions of views on YouTube and showing that
music has the ability to transcend any boundaries. The suc-
cess of this video inspired the creators to continue work-
ing on the project and develop it on a global scale. The
process of creating the video for the song “Stand by Me”
began in 2005 under the leadership of the project’s found-
er, M. Johnson. The American producer and sound engi-
neer wanted to show how music can unite people around
the world. The idea was to record musicians in different
countries playing and singing the same song and then com-
bine these recordings into a single track. The recording
of “Stand by Me” began with street musician R. Ridley in
Santa Monica, California. Known for his powerful voice,
R. Ridley performed the main vocal part of the song, and
his recording became the basis for the entire video work.
M. Johnson and his team travelled the world recording
other musicians who added their instrumental parts and
vocals, enriching the song with their own musical tradi-
tions. Musicians from various countries joined the project,
including the Netherlands, Italy, Brazil, France, South Af-
rica, and Congo.

“Stand by Me”, originally written by B.E. King in 1960,
has become a symbol of unity and support, which perfectly
matched the ideology of the Playing for Change project.
The video for this song embodied the idea that music is
a universal language that can unite people, regardless of
their geographical location or cultural background. Each
musician who participated in the recording added their
own unique elements to the song, bringing their own mu-
sical style, traditional instruments, performance charac-
teristics, and more. The combination of different cultural
elements created a harmonious yet colourful musical track
that went beyond the traditional format of a studio record-
ing, becoming a true cultural phenomenon.

The video for “Stand by Me” quickly went viral after its
release in 2008, garnering millions of views on YouTube. It
was the first work that brought the Playing for Change pro-
ject to the attention of a wide audience, making it famous
around the world. The success of this song helped the pro-
ject attract more musicians and supporters, thus expanding
the Playing for Change project. Technically, the recording
process for “Stand by Me” required a high level of skill in
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editing and sound engineering, as it was necessary to com-
bine recordings made in different conditions, with different
sound levels and instrumental parts. Despite these chal-
lenges, the end result was extremely successful, demon-
strating the possibility of creating a high-quality musical
product even in such unconventional conditions (Fig. 3).

Figure 3. Some participants recording
the song “Stand by Me”
Source: Some participants recording the song “Stand by Me”
(n.d.)

Playing for Change is not just a music project, but a
kind of social movement that emphasises the importance
of cultural diversity and interaction. The project partici-
pants are musicians from different parts of the world, from
North and South America to Africa, Asia and Europe. Each
of them brings their own unique musical tradition to the
project, allowing them to create new, unique versions of
well-known compositions. The project continues its activi-
ties and contributes to the preservation and popularisation
of traditional music from different cultures, which often
goes unnoticed in the context of globalisation. Perform-
ing traditional songs in new arrangements not only pre-
serves their authenticity but also makes them accessible
to a wider audience. One of the key features of Playing for
Change is its unique approach to music creation. Instead
of traditional studio recording, where all musicians gath-
er in one place, the project uses mobile recording studios,
which allows musicians to be recorded directly in their en-
vironment, preserving the authenticity of the sound and at-
mosphere of the place. Musicians from different countries
record their parts separately, and then they are combined
into the final music track. For example, a song may begin
with African drums in Mali, then a guitar from Spain, a
violin from India, and vocals from the United States are
added. In total, more than 1,000 musicians from over 50
countries took part in the project. This approach not only
showcases cultural diversity, but also emphasises the unity
of musical language.

Figure 4. Musicians from the Playing for Change project
Source: Playingforchange (n.d.)

Each new Playing for Change project is the result of
a complex and creative process involving dozens of musi-
cians, sound engineers and producers. Every element of
the composition is carefully selected to maintain a balance
between different musical styles and cultural influences.
Over the years, Playing for Change has created many out-
standing musical works that have become popular around
the world. In addition to the song “Stand by Me,” compo-
sitions such as “One Love” by W. Marley, “Imagine” by

J. Lennon, and “What’s Going On” by M. Gaye have also
been very successful. The uniqueness of the Playing for
Change project lies in the interaction between musicians,
which is a complex and multifaceted process that involves
both advantages and challenges. Modern models of col-
laboration promote cultural exchange, the development
of new genres and forms, and stimulate intercultural di-
alogue. To achieve success in this project, cultural differ-
ences were taken into account and open and productive
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communication between musicians was ensured, which is
important. Thanks to this, the music recorded as part of
the Playing for Change project has become a powerful tool
for strengthening global cultural ties and promoting social
change (Chilvers & Liu, 2023).

The Playing for Change project also aims to reduce cul-
tural barriers that may arise as a result of the globalisation
of the artistic space. Bringing together musicians from dif-
ferent cultures and organising different trends and genres
into one video work helps to create a common platform for
cultural exchange and cooperation. In turn, the multicul-
turalism and diversity of musical traditions avoids a cultur-
ally monolithic approach, where some traditions dominate
others, and instead promotes the idea of equal dialogue
between cultures. The project has an important social as-
pect. One of the main missions of Playing for Change is to
use music as a means for social change. Musicians express
a desire to work with artists from other cultural environ-
ments, which promotes intercultural dialogue, which in the
long run can lead to a more tolerant attitude towards na-
tionalities in communication. In addition, the project aims
to promote peace in the world and show that music and art
in general are something more than conflicts. Musical art
contributes to world peace and the reduction of political
conflicts (Espinosa et al., 2023) through its ability to bring
together people from different cultures and social groups,
creating a platform for dialogue and mutual understanding.
The Playing for Change project demonstrates how music
can become an inclusive and safe space for interaction be-
tween different cultures, bringing together musicians from
different parts of the world to perform a single composi-
tion. The project by film director and musician M. Johnson

M. Tkach

cultural exchanges and innovations has shown that music
is not only an art form, but also a powerful social tool that
shapes and reflects cultural and social change. Music is an
important component of intercultural projects due to its
ability to facilitate non-verbal communication between rep-
resentatives of different cultural environments. The results
of the study showed that despite the differences in the mu-
sical traditions of different nationalities, there are interna-
tional projects that are based on the differences in musical
language and use them as a basis for creating musical com-
positions that reflect the musical world of the 21 century.

According to the results of the study, the Playing for
Change project is a vivid example of how music can be-
come a means of overcoming cultural barriers and uniting
people from different parts of the world. The project shows
that, despite all the differences, music remains a universal
language that can contribute to social change, in particu-
lar the promotion of world peace. Overall, the Playing for
Change project is not only a musical initiative, but also a
significant cultural project that aims to reflect and promote
global cultural exchange and understanding by offering
new ways for their integration and development. Future
research directions may relate to innovations in world mu-
sic in the context of interdisciplinary research, particularly
through the prism of psychology. It would be interesting to
explore how people raised in different musical traditions
perceive a particular work created through international
collaboration between artists. In addition, it would be use-
ful to investigate the influence of global soundscapes on
the formation of the musical national identity of represent-
atives of a particular culture.

not only showcases cultural diversity, but also perceives it ACKNOWLEDGEMENTS
as a powerful resource for global peace. None.
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world music has significantly influenced the understanding

of the development of contemporary world music and the CONFLICT OF INTEREST
characteristics of the soundscape. Analysis of global trends,  None.
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KaHguoat negaroriyHmx Hayk, AoUeHT

YKpPaiHCbKUM OePXaBHUIM YHIBEpPCUTET iMeHi Muxawnna [paromMaHoBa
01030, Byn. Nuporosa, 9, M. K1iB, YKpaiHa
https://orcid.org/0000-0002-5538-975X

Mo6anbHi 3ByKoBi naHawadpTH:
KyNbTypHe po3MaiTTda Ta iHHOBaUii y CBiTOBI My3uULi

AHoTaUif. MeTor noctipkeHHs 0yJI0 BUBYEHHA creludiky MiXKyIbTYPHOI B3a€MOIil My3HKaHTIB y Ipoleci criBmnpari
B MeXax CIiJIbBHOIO MHCTeLbKOro MpocTopy. MeToosIoris NociikeHHs nependadana BUOIp MUCTEIPKUX NPOEKTIB Ta
MOPiBHAJIBHUM aHaJIi3 BIUIMBY MiXKyJIbTYPHUX Koslaboparliil My3nKaHTiB Ha CBiTOBY My3u4Hy Tpaauliio. byB nmpoBeaeHni
aHaIi3 pe3ysIbTaTiB Mi’KHAPOJHUX MHCTEIBKUX MPOEKTiB, Takux AK “Silkroad Project” (3acHoBHMK Y.-Y. Ma, Kuraii)
i “Playing for Change” (3acHoBHuUK M. Johnson ta W. Kroenke, CIIIA). OCHOBHi pe3yjbTaTd AOC/IiAXeHHA MOKa3aau
BQXXJIMBICTh CIiBIpalli My3WKaHTIB, BUXOBAaHMX B Pi3HUX KYJIbTYPHUX Ta MY3WYHUX Tpafuliax. Mysuka BBaXaeTbCA
MOBOIO, fIKa € 3PO3yMiJIilIoI0 3a OYKBU Ta CJIOBA, MPOTE BapTO BPaxOBYBaTH LIMPOKE KyJIbTYpHE PO3MAITTA MY3HUYHOL
MOBH, BifJTaK €BpoIlelichka My3UKa CUJIBHO Pi3HUThCA i3 adpHUKAHCHKOI MY3WYHOI0 Tpajulli€io, abo XK iHiaHCBKUMU
0COOIMBOCTAMYU BUKOpUCTAaHHA MikpoxpoMaTuku. ITpoexT “Silkroad Project” mokasas, 0 B3a€MOJiA MUTILIB i3 pi3HUX
KyJIbTYPHUX CepeJOBUIL IPU3BOAUTH 0 BAAJIOl My3WYHOI Kosabopallii, fika BUKOHYE CBOI METY IOIYJIApU3yBaTH
aKaJeMiyHy My3UuKY Ta 3aJIyYMTH Iie OiIbIIY KiJIbKiCTh JII0[ell 40 BUKOHAHHSA, TPOCTyXOBYBaHHA, Mi3HAHHA Ta BiAKPUTTA
U1 cebe HOBHX My3WYHUX KOMIO3UIiN. Pe3ysibTaTy miIKpec i HeoOXiAHICTh MiXKYJIbTYPHUX MHUCTEIBKHUX, a 30KpeMa
MY3WUYHUX [TPOEKTIB U1 0OMiHy JOCBiZIOM Ta TBOPEHHSM HOBOI CBiTOBOI My3UKH, sika Oy[e HachueHa eJileMeHTaMU Pi3HUX
My3UYHUX Tpaauliii. Kpim Toro, Taki npoexTu cripusioTh MiXkHapOJHOMY CIIiJIKYBaHHIO, CIIiBIpalli pi3HUX eTHiYHUX TPyTI,
1110 B IIepPCIEeKTUBI Ma€ 3a0e3NneunTy BiJHOCHO MUpPHe icHyBaHH:A cBiTy. OTXe, MUCTelbKi KoJjlabopallil MoXXHa po3TJIsgaTi
He Jijlle K TBOPEHHA HOBUX MY3UYHUX JXKaHPiB, Teuill, KOMIO3MIili, a I BCTAaHOBJIEHHA MiXHAapOOHUX 3B’A3KiB Ta
CIiJIKyBaHHA IPeCTAaBHUKIB pi3HUX Halill. Pe3yabTaTtul JOCTIi)KeHHA MOXYTh CTaTU B IPUrOAi My3HUKaHTaM, IpoiocepaM
i KypaTopam MiXXHapOAHHUX IPOEKTIB I CTBOPEHH: XUBUX (HOPMAaTiB MiXKyJIbTYPHOI CHiBIpali, 10 MOEAHYIOTh Pi3Hi
MY3WUYHi TpaAuIil Ta BiAKPUBAIOTh HOBi MUIAXU AJIA TBOPYOTO AiaJiory MiX KyJIbTypamu
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