ISSN 2786-7110, e-ISSN 2786-7129

INTERDISCIPLINARY CULTURAL AND
HUMANITIES REVIEW

Journal homepage: https://interculture.com.ua/

Vol. 5 No. 1
2026

DOI: 10.59214/cultural/1.2026.52
UDC: 008:791.43(5+4)

Nazgul Shyngyssova®

Doctor of Philological Sciences

Al-Farabi Kazakh National University

050040, 71 Al-Farabi Ave., Almaty, Republic of Kazakhstan
https://orcid.org/0000-0001-9499-9182
Nazgul.Shyngysova@kaznu.edu.kz

Ornykbay Toktabay

Doctoral Student

Al-Farabi Kazakh National University

050040, 71 Al-Farabi Ave., AlImaty, Republic of Kazakhstan
https://orcid.org/0009-0005-3012-1457

Bayan Mussayeva

PhD, Senior Lecturer

Al-Farabi Kazakh National University

050040, 71 Al-Farabi Ave., AlImaty, Republic of Kazakhstan
https://orcid.org/0009-0002-1153-7594

Global cinematic influences:
Exploring the impact of Eastern aesthetics on Western cinema

Abstract. This study focuses on the intercultural exchange of cinematic aesthetics between Eastern and Western film
traditions, as well as an analysis of how cultural influences shape narrative techniques, visual styles and thematic
elements in world cinema. A study was conducted on the influence of Eastern aesthetics on Western cinema and vice
versa; in particular, the influence of Japanese, Chinese and Indian cinematic traditions on Western cinema was analysed,
as well as the influence of Western techniques and genres on the development of cinema in East Asia and India. The
analysis involved the study of films, directorial styles and thematic elements that resulted from this intercultural
exchange. The main findings of the study demonstrated that cinema is an important tool for cultural self-expression and
intercultural dialogue, reflecting the social, historical and philosophical aspects of national cultures. During the course
of the research, it was established that the intercultural exchange between Eastern and Western cinematic traditions
led to the emergence of new aesthetic forms and styles in global cinema. In particular, Eastern aesthetics influenced
the development of minimalism, symbolism, and philosophical subtexts in Western cinema, while Western editing
techniques and special effects became significant for the modernisation of Eastern film industries. It was also found that
cultural influences create conditions for the mutual enrichment of cinematic practices and the creation of new genres
that combine elements of different cultures. The conclusions of the study emphasise the need for further examination of
the mechanisms of this exchange in order to gain a better understanding of how cultural interactions influence cinematic
practices and how they may be utilised for the further development of world cinema
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INTRODUCTION

Cinema is one of the most significant means of cultural ex-
pression and global dialogue. In the contemporary world,
where globalisation encourages active cultural exchange,
cinema has become a platform for interaction between
different cultural traditions. One of the important subjects
for research is the influence of cultural interactions on the
formation of narrative techniques, visual styles, and the-
matic elements in world cinema, particularly the study of
the influence of Eastern aesthetics on Western film art. Re-
search into this issue allows for a deeper understanding
of how the cultural characteristics of different peoples are
reflected in cinema and how this process enriches world
cinematography. The necessity of such research is due to
the growing integration of national cinemas into the global
context. Intercultural exchange brings numerous advantag-
es, such as the enrichment of national cinematic traditions,
the creation of new genres and styles, and the promotion of
cultural dialogue. Through the exchange of ideas and tech-
niques, filmmakers are able to create films that resonate
with audiences in different parts of the world, regardless of
their cultural background.

Various aspects of intercultural exchange and the influ-
ence of cultures on cinema have already been explored in
academic works. Researcher M. Centeno (2020) analysed
the influence of Japanese aesthetics on European directors,
demonstrating how Western cinema has integrated East-
ern elements into its works. In contrast, T. Gruenewald et
al. (2018) investigated cinematic trends between China
and the United States, examining how the work of direc-
tors from these countries fostered intercultural exchang-
es, techniques and cinematic aesthetics. Furthermore, film
researchers and film scholars, such as S. Wang (2010),
have examined the issue of globalisation’s influences and
hybridisation in cultural production, using the Chinese
films “Crouching Tiger”, “Hidden Dragon” and “Mulan”
as examples. K.J. Kumar (2014) has researched popular
visual culture in India and examined adaptation to the new
demands of media technologies. E. Knudsen (2010) exam-
ined the interplay between emotions and feelings and their
connection to narrative structure and Zen Buddhist ideas in
transcendental realism in cinema. A. Ratn (2023) investi-
gated the evolution of aesthetics under the influence of new
media art practices and technologies in Western cinema in
India. However, despite the existence of such studies, the
topic remains underdeveloped, particularly in the context
of contemporary globalisation processes. The current state
of research shows that although there is a significant num-
ber of works devoted to the analysis of individual cinematic
traditions, there is still a lack of comprehensive studies cov-
ering the mechanisms of intercultural exchange in cinema
at a global level. Research into this topic is important not
only for a better understanding of globalisation processes
in the art of cinema, but also for laying the foundations for
the further development of world cinema as a multicultural
and multifunctional art form. However, this process also
faces certain challenges. One of the main risks is the threat
of cultural homogenisation, where national characteristics
and traditions may be lost as a result of integration with
other cinematic practices. Furthermore, there is a risk that
cultural characteristics may be simplified or adapted in or-
der to make films more appealing to an international au-
dience, which could lead to a loss of national authenticity.
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The problem addressed in this study lay in the fact
that, despite the evident influence of cultural exchange
on cinema, there are still gaps in understanding the spe-
cific mechanisms through which these influences are re-
alised. There is also a need for a deeper analysis of how
these interactions affect the development of cinema as a
global phenomenon. This research aimed to investigate
how cultural influences shape narrative techniques, visual
styles, and thematic elements in world cinema, particularly
through the analysis of intercultural exchange in cinemat-
ic aesthetics between Eastern and Western traditions. The
research methodology comprised several complementary
methods, enabling an investigation of global cinematic in-
fluences. This involved a comprehensive analysis of vari-
ous elements, such as narrative structures, visual styles and
thematic elements, with the aim of identifying the impact
of cultural interactions on world cinema. Several key films
were selected for analysis, reflecting the influence of East-
ern aesthetics on Western cinema and vice versa. Among
the selected films are A. Kurosawa (1950) “Rashomon”,
P. Schrader (1985) “Mishima: A Life in Four Chapters”,
Y. Zhang (2002) “Hero”, A. Lee (2000) “Crouching Tiger,
Hidden Dragon”, B. Lee’s (1973) “Rise of the Dragon”,
S. Leone (1964) “A Fistful of Dollars”, the Wachowski Sis-
ters (1999) “The Matrix”, L. Base (2001) “Moulin Rouge!”
and D. Boyle (2008) “Slumdog Millionaire”. The analysis
was conducted using content analysis, which involves de-
constructing the films to identify cultural elements that
are borrowed or adapted from other cinematic traditions.
Particular attention was paid to the analysis of symbolism,
colour, editing, as well as philosophical themes reflected
in the films, including their visual styles, narrative tech-
niques and thematic elements. A comparative method was
also used to identify differences and similarities between
Eastern and Western approaches to filmmaking.

HOW CULTURAL INFLUENCES SHAPE
NARRATIVE TECHNIQUES, VISUAL STYLES
AND THEMATIC ELEMENTS IN WORLD CINEMA
Cinema, as an art form, is deeply connected to the cultur-
al contexts from which it emerges and which it reflects.
Different cultures influence how stories are told, which
visual styles are used, and which themes are explored in
films. This influence can be seen in the unique approach-
es to narrative, visual aesthetics and thematic choices that
characterise the cinema of different countries and cultures.
Each of these cultures has its own unique characteristics
that make its cinematic art special and recognisable on the
international stage. Japanese cinema has had a significant
influence on the development of world cinema for decades.
Japan’s unique culture, deep-rooted traditions and philo-
sophical concepts have become an integral part of the aes-
thetic and narrative practices that are now known through-
out the world. Japanese aesthetics, deeply rooted in the
country’s culture, largely define the visual styles of Japa-
nese cinema. One of the key features is minimalism, which
manifests itself in the simplicity and restraint of the frames.
Minimalism, which emerged under the influence of Zen
Buddhism and traditional Japanese art, often uses space as
a key element of visual expression. This approach is char-
acteristic of the work of Y. Ozu, whose style is known for
its static shots and absence of superfluous details. In his
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films, each scene is constructed in such a way as to allow
the viewer to focus on the emotions and relationships of
the characters (Reifman, 2022).

Another important element is the use of symbolism.
In Japanese culture, great attention is paid to symbols that
carry deep meaning. In A. Kurosawa’s films, for example,
symbols of nature — rain, wind, fog — are frequently en-
countered and used to emphasise the emotional state of
the characters or the development of the plot. These sym-
bols become an integral part of the narrative, adding an
extra layer of meaning to the visual sequence. Japanese
culture, with its deep philosophical roots, places great em-
phasis on the process of self-discovery and understanding
the surrounding world. This is reflected in the non-linear
narratives and multi-layered stories frequently found in
Japanese cinema. A striking example of this approach is
A. Kurosawa’s 1950 film “Rashomon”. The film employs a
multi-perspective narrative technique, presenting the same
event through the eyes of different characters. This allows
the viewer to encounter various interpretations of the same
event, thereby calling into question the objectivity of truth.

Furthermore, Japanese films often lack a clear cli-
max or resolution, unlike traditional Western narratives
(Lin, 2019). This reflects the Japanese understanding of
life as a cyclical process that has no beginning or end, but
is a constant transition from one state to another. This ap-
proach allows for the creation of deeper, more philosoph-
ical stories that pose complex questions to the viewer but
do not always provide clear-cut answers. The themes of
Japanese cinema often revolve around concepts of har-
mony with nature, honour, moral duty and family values.
These elements are deeply rooted in Japanese culture and
reflect Confucian ideas about the importance of social re-
lations and individual responsibility. Films by A. Kurosa-
wa (1954), such as “Seven Samurai”, explore the themes
of honour and moral duty, where the heroes must make
difficult choices between personal desires and the common
good. These themes have found their way into Western cin-
ema, particularly in Westerns, where Eastern concepts of
honour and duty have been adapted to American realities
(Donovan, 2019). It is also important to note the focus on
nature and harmony with it, which is a central theme in
many Japanese films. For example, in H. Miyazaki’s films,
such as “Princess Mononoke” (1997) and “My Neighbour
Totoro” (1988), nature serves not merely as a backdrop
to events, but as a significant character possessing its own
power and significance. This reflects Shinto beliefs about
the divinity of nature and its harmonious interconnection
with humanity. Indian cinema, particularly Bollywood, is
one of the most influential cultural phenomena, reaching
millions of viewers worldwide. The uniqueness of Indian
cinema stems from its deep roots in the country’s cultural
and religious traditions (Bhati, 2024).

One of the most striking features of Indian cinema is
its vibrant visual style. Indian culture is renowned for its
rich colour, which is reflected in its films. Vibrant colours,
opulent costumes, lavish sets — all these are an integral part
of Indian cinema. The colourfulness of Indian films symbol-
ises the vitality traditionally associated with cultural and
religious festivals in India. This style not only enhances
the films but also lends them an additional layer of mean-
ing. Directors such as S.L. Bhansal are renowned for their

ability to create striking visual imagery that reflects Indian
culture and aesthetics. In the film “Devdas” (2002), the use
of colour becomes a key element of the narrative, height-
ening the emotional impact on the audience. Storytelling
techniques in Indian cinema are characterised by a distinc-
tive sense of drama and melodramatic elements. Indian
films often feature complex plotlines that combine elements
of romance, drama, struggle and family conflicts. This ap-
proach has its roots in the Indian literary tradition, where
epic poems such as the “Mahabharata” and “Ramayana”
present complex stories interwoven with moral lessons and
cultural values (Sherfudeen, 2024). Furthermore, Indian
cinema is renowned for its musical interludes, which form
an integral part of the narrative. Music and dance in Bolly-
wood films not only entertain the audience but also help to
advance the plot, reveal the characters’ emotions and high-
light key moments in the story. Musical numbers in Indian
films are often full of energy and colour, which strengthens
the emotional connection between the audience and the
characters. This approach to storytelling is unique to Indi-
an cinema and differs significantly from other traditions.
Indian cinema frequently addresses themes that reflect key
aspects of Indian culture, such as family, religion and so-
cial relationships (Gadgil, 2024). Family has always been
a central element of Indian life, and this is reflected in the
cinema. Many Indian films explore the dynamics of family
relationships, emphasising the importance of family ties,
duties and traditions. Religion also plays a significant role
in the plots of Indian films. Indian cinema frequently ad-
dresses religious themes such as karma, dharma and rein-
carnation, lending the films an additional layer of spiritual
meaning (McAulay, 2023).

Chinese culture, with its unique historical, philosoph-
ical and artistic traditions, invariably influences visual
styles, narrative techniques and thematic elements in cine-
ma, making Chinese cinema distinctive and instantly recog-
nisable. Chinese cinema is renowned for its visual richness
and attention to detail, which are rooted in Chinese culture
and philosophy. One of the key aspects of Chinese cinema
is the use of harmony and balance in the composition of
the frame. This approach has its origins in ancient Chinese
artistic traditions, such as painting and calligraphy, where
harmony between elements has always been an important
part of artistic expression (Zhou, 2024). In many Chinese
films, colour is of great significance, just as it is in Indian
films. The colour palette typically emphasises the emotion-
al state of the characters or conveys cultural meanings. For
example, the colour red symbolises strength, passion or
honour, whilst white is associated with mourning or puri-
ty (Guimei, 2007). Films by Y. Zhang (2002; 2006), such
as “Hero” and “Curse of the Golden Flower”, are excellent
examples of how colour and visual composition become an
integral part of the narrative, lending the films additional
symbolic depth.

Symbolism also plays an important role in Chinese
cinema. Films often use symbols that carry their own cul-
tural significance, such as dragons, lotuses or mountains.
These symbols reflect Chinese myths, legends or philosoph-
ical concepts, particularly Daoism or Confucianism, which
adds another layer of meaning to the films and makes them
unique (Linze & Desa, 2024). Chinese cinema is often char-
acterised by epic narratives that reflect China’s rich history
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and mythology. Historical films, such as “Qin Shi Huang”,
recount significant events and figures in Chinese history,
using grand scale and epic battles to create a spectacular
impression. Cyclicality, an important aspect of Chinese
philosophy, is also frequently evident in the narrative tech-
niques of Chinese films. For example, the concept of “yin
and yang”, which represents the balance and interaction of
opposites, influences the structure of films (Cather, 2021).
This can be seen in cinematic works where events repeat
or unfold in a cyclical pattern, emphasising the eternal na-
ture of the struggle between good and evil, life and death.
Such a structure facilitates a deeper understanding by the
viewer of the cultural and philosophical foundations em-
bedded in the film. Confucian values, such as respect for
elders, the importance of family, loyalty and moral duty,
are often central themes in Chinese cinema. Films such
as “Sandstorm” (2013) explore the complex relationships
between family members, emphasising duty and responsi-
bility. Furthermore, Chinese cinema frequently addresses
social themes such as class struggle, corruption, gender is-
sues and rapid industrialisation. These themes reflect the
contemporary challenges facing Chinese society and serve
as a tool for reflection and critique of social phenomena.
Every region and culture has its own unique ways of
creating and interpreting films, and these characteristics
often become part of the global cinematic heritage. West-
ern cinema, particularly Hollywood, holds a dominant
position in shaping global cinematic trends, and its influ-
ence is felt in various aspects of film production, including
narrative techniques, visual styles and thematic elements.
Western cinema, particularly American cinema, is tradi-
tionally based on a classical narrative structure known
as the “three-act structure”. This approach consists of an
exposition, a conflict and a resolution, and is typical of
Hollywood films. This structure makes it easy to capture
the viewer’s attention and ensure emotional engagement
through the development of characters and conflicts.
Furthermore, an important aspect is the individualis-
tic approach to characters. Western cinema often focuses
on a single character, their inner development, struggles
and path to success, which aligns with the cultural values
of individualism prevalent in Western societies. For exam-
ple, in many American blockbusters, such as Ridley Scott’s
“Gladiator” or Christopher Nolan’s “Interstellar”, the pro-
tagonist undergoes serious trials, overcoming personal dif-
ficulties and external obstacles. The visual styles of West-
ern cinema also demonstrate cultural influence, reflecting
an aesthetic that has become a symbol of commercial suc-
cess. Hollywood films often stand out for their large-scale
special effects, detailed sets and extensive use of digital
technology to create epic scenes. This approach to visual-
isation reinforces the concept of the “viewer experience”,
which has been a priority for Western cinema since the
era of blockbusters (Lyu, 2023), initiated by films such as
“Star Wars” or S. Spielberg’s “Jaws”. A close attention to
detail in framing, lighting and colour is also characteristic
of Western cinema. For example, in films by directors such
as S. Kubrick or C. Nolan, colour palettes are used to create
atmosphere and reinforce emotional themes, reflecting a
cultural focus on individual impressions and experiences.
Thematic elements of Western cinema often centre
on freedom, democracy, individual rights and self-realisa-
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tion — these are core values of Western culture, particu-
larly American culture. Films frequently explore concepts
such as the struggle for justice, moral dilemmas, social ine-
quality and alienation in the modern world. These themes
are reflected across various genres, from science fiction
to drama, and allow the culture to project its own ideals
and dilemmas onto the global screen. Another significant
theme is the idea of the “American Dream”, expressed
through images of rising from poverty, striving for success
and achieving great goals. Films such as “The Wolf of Wall
Street” or “The Social Network” explore the highs and lows
of people in their pursuit of material and social success,
whilst simultaneously critiquing the ethical issues of mod-
ern capitalism.

INTERCULTURAL EXCHANGE OF CINEMATIC
AESTHETICS BETWEEN EASTERN

AND WESTERN CINEMATIC TRADITIONS
Intercultural exchange in cinema plays a key role in the
formation of world cinema. This process, which involves
the interaction, adaptation and borrowing of aesthetic
principles, narrative methods and thematic elements be-
tween Eastern and Western cinematic traditions, signif-
icantly enriches both national film industries and global
film culture. The process of intercultural exchange in cin-
ema began to develop actively from the mid-20* century,
when, following the Second World War, cinematic influ-
ences between East and West became more pronounced
(Nakajima, 2021). Western filmmakers, particularly in the
US and Europe, began to take an interest in the aesthetics
of Eastern cinema, which they considered more meditative,
philosophical and unique compared to traditional Western
cinema (Centeno, 2020).

Eastern aesthetics, particularly Japanese, Chinese and
Indian, have made a significant contribution to the devel-
opment of Western cinema. One of the first major examples
of the influence of Eastern aesthetics on Western cinema
is Japanese cinema, particularly the works of the afore-
mentioned directors A. Kurosawa and Y. Ozu. A. Kuro-
sawa’s films, such as “Rashomon” (1950) and “Seven
Samurai” (1954), had a significant influence on Western
directors due to their narrative structure, use of move-
ment and editing, as well as their profound philosophical
themes. In particular, “Rashomon” (Fig. 1) introduced the
technique of narration from multiple perspectives, which
was innovative for its time. This influenced Western direc-
tors such as S. Leone and S. Kubrick, who adapted these
methods in their own works (Reifman, 2022).

Figure 1. “Rashomon” (1950), directed by A. Kurosawa
Source: Google Photo
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The works of Yasujiro Ozu, with their minimalist aes-
thetic, profound family dramas and static shots, have also
served as a source of inspiration for many Western film-
makers. The director utilised traditional Japanese aesthetic
principles, such as wabi-sabi (the appreciation of simplicity
and imperfection) and Zen (the philosophy of inner peace),
to create unique films. This differs from the Western ap-
proach to cinema, which is more often based on a linear
and dynamic plot structure. Films by Japanese directors
demonstrate the use of simple yet profound storylines, al-
lowing the viewer to reflect more deeply on the characters’
emotional states and their inner worlds. Although this ap-
proach is not typical of the Western tradition, it has signif-
icantly influenced Western directors, notably W. Wenders
and P. Schrader, who have adapted these methods in their
work (Hildenbrand & Gondar, 2019). In 1985, the German
director W. Wenders made the documentary “Tokyo Ga”;
in the film, Wenders travels to Japan to explore the legacy
of Y. Ozu and his films, in particular by observing how
his works reflected Japanese society and culture and what
impact they have had on world cinema. The film reveals
the profound influence the Japanese director had on W.
Wenders, particularly in terms of aesthetics and narrative
style. Wenders dedicated his film “Sky over Berlin” (1987)
to him. Although this film leans more towards American
cinema in style, the influence of Japanese aesthetics can
be seen in its minimalist approach to narrative and the use
of long takes, which give the viewer space to reflect on the
characters’ inner conflicts. P. Schrader’s film “Mishima: A
Life in Four Chapters” (1985) (Fig. 2) is one of the most
striking works in which the influence of Japanese cinema,
and Y. Ozu in particular, is evident in the film’s structure
and use of visual symbols. P. Schrader combines classic
Japanese themes with modernist approaches, creating a
complex and multi-layered narrative structure.

'GEORGE LUCAS ¢ FRANCIS FORD COPPOLA
RUSETET

une vie en quatre chapitres

Figure 2. “Mishima:
A Life in Four Chapters” (1985), P. Schrader
Source: Google Photo

These examples demonstrate how W. Wenders and
P. Schrader have integrated elements of Japanese cinemat-
ic aesthetics into their work, adapting them to a Western
context and thereby enriching world cinema. Chinese aes-
thetics, which combines elements of Confucianism, Daoism
and Buddhism, is characterised by a distinctive approach
to harmony, balance and symbolism. In Chinese culture,
harmony between humanity and nature, as well as between
opposing forces such as yin and yang, are central concepts
(Chang, 2023). These ideas are reflected in the films of Chi-
nese directors such as Y. Zhang and A. Lee.

Y. Zhang, in particular, became famous in the Western
world for his visually stunning films, such as “Hero” (2002)
and “House of Flying Daggers” (2004). These films use col-
our as a key element of the narrative, where each colour
has its own symbolic meaning, adding extra depth to the
plot. The use of colour, harmony and symbolism in Yimou’s
works has influenced Western directors, who have begun
to integrate similar approaches into their own work. The
films of W. Anderson, known for his unique use of colour
and symmetry, demonstrate how Chinese aesthetics can in-
fluence the visual style of Western cinema (Chen, 2021).

Figure 3. A scene from the film
“Hero” (2002), directed by Z. Yimou
Source: Google Photo

Chinese martial arts, known as “Wuxia”, have also
had a significant influence on Western cinema. Films in
the Wuxia genre not only popularised Chinese martial arts
but also influenced the creation of new genres in Western
cinema. Ang Lee’s film “Crouching Tiger, Hidden Drag-
on” (2000) is one of the most striking examples of how
Western cinema has adapted Chinese aesthetics in its films.
The combination of sophisticated choreography in the fight
scenes with philosophical themes and symbolism captured
the attention of Western audiences and critics, earning nu-
merous awards and acclaim.

The fight scenes in Bruce Lee’s films, which combine
kung fu techniques with Taoist principles of harmony and
adaptability, have also influenced Western cinema. His
films, such as “Rise of the Dragon” (1973) (Fig. 4), popular-
ised Chinese martial arts in the West and became a source
of inspiration for many Hollywood directors (Xu, 2023).
Fight scenes combining speed, precision and philosophical
undertones have become an integral part of many Western
films, such as the Wachowski sisters’ “The Matrix” (1999)
(Fig. 5).

Figure 4. Bruce Lee in the film
“Rise of the Dragon” (1973)
Source: Google Photo
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Figure 5. Carrie-Anne Moss in the film
“The Matrix” (1999), Wachowski sisters
Source: Google Photo

Unique elements of Indian cinema, such as melodra-
ma, music and dance, have served as a source of inspiration
for many Western directors. For example, the cinematic
style of Bollywood, with its colourful songs and dances,
influenced the creation of Western films such as L. Basset’s
“Moulin Rouge!” (2001) (Fig. 6). This film incorporates el-
ements of Indian musical and dance culture, giving it a
unique style. B. Luhrmann admitted that he was inspired
by the aesthetics of Bollywood, where musical numbers are
not merely part of the narrative, but an important tool for
conveying emotions and advancing the plot.

Figure 6. A still from the film
“Moulin Rouge!” (2001), L. Base
Source: Google Photo

Furthermore, Indian themes and aesthetics are reflect-
ed in Danny Boyle’s film “Slumdog Millionaire” (2008)
(Fig. 7), which, although produced by a Western filmmak-
ing team, drew substantial inspiration from Indian cinema.
The film combines Western narrative techniques with Bol-
lywood visual styles and plot elements, creating a unique
cultural fusion that achieved worldwide recognition.

Figure 7. A still from the film “Slumdog Millionaire”
Source: Google Photo
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Intercultural exchange in cinema is not a one-sided
process. Western cinema has also significantly influenced
the development of cinematography in East Asian coun-
tries. Western filmmaking, with its technological innova-
tions, high-budget productions, and sophisticated special
effects, became a source of inspiration for many Eastern di-
rectors (Wang & Yueh-yu Yeh, 2007). In the post-war peri-
od, Japanese cinema experienced a considerable influence
from Western culture. This was partly due to the American
occupation of Japan, which contributed to the spread of
Western culture throughout the country. Many Japanese
directors began incorporating Western narrative and edit-
ing techniques into their films, leading to the creation of a
new cinematic style that combined elements of both East-
ern and Western aesthetics. One example of such influence
can be found in the works of Akira Kurosawa, who himself
acknowledged the influence of Western directors such as
John Ford on his art. A. Kurosawa’s film “Yojimbo” (1961)
served as the basis for S. Leone’s western “For a Handful of
Dollars” (1964), demonstrating how Western and Eastern
cinematic traditions can interact and create new forms of
artistic expression.

In his own way he is, perhaps,
the most dangerous man who ever Invcd'
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Figure 8. “For a handful of dollars” (1964)
directed by S. Leone
Source: Google Photo

Chinese cinema has also been significantly influenced
by Western cinema. This has contributed to the develop-
ment of the Hong Kong action film genre, in which West-
ern editing techniques and special effects have been inte-
grated into Eastern aesthetics (Tsai, 2022). Directors such
as J. Woo began to apply Hollywood techniques in their
work, combining them with traditional Chinese themes
and styles. J. Woo’s films, notably “Cool Boiled” (1992),
were characterised by dynamic editing and complex fight
sequences, which set the standard for the genre’s subse-
quent development in both China and Hollywood. Another
example of Western influence can be seen in the works of
Chinese director A. Lee. His film “Crouching Tiger, Hidden
Dragon” (2000) combines elements of Western narrative
structure with traditional Chinese martial arts. Although
made for an international audience, this film retains Chi-
nese cultural ideas, such as the importance of harmony
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and inner strength. The influence of Western approaches
to filmmaking has become evident, yet A. Lee has retained
cultural specificity, which has made his work successful on
a global scale.

Indian cinema has also been influenced by Western
cinema, particularly in terms of technical production and
genre diversity. Bollywood films, known for their colourful
melodramas and musical numbers, began to incorporate ele-
ments of Western genres such as thrillers, science fiction and
fantasy. This allowed Indian directors to experiment with
new forms of expression, combining Western techniques
with traditional Indian aesthetics. One striking example of
this influence is the film “Sholay” (1975), which is consid-
ered the Indian equivalent of a Western. This film combines
Western genre elements with traditional Indian narrative,
creating a unique cinematic experience. Musical numbers,
which are an integral part of Indian cinema, also began to
undergo changes under the influence of Western musicals,
enabling Bollywood to expand its audience beyond India.

THE ROLE OF FILM FESTIVALS

AND CRITICS IN INTERCULTURAL EXCHANGE
International film festivals play an important role in pro-
moting intercultural exchange in cinematography. They
contribute to ensuring that films from different cultures
are presented on the global stage, enabling audiences and
filmmakers from around the world to become acquainted
with the aesthetic, thematic, and narrative characteristics
of other cinematic traditions. This process not only enrich-
es the viewing experience but also influences the develop-
ment of global cinematic trends. International film festivals
such as the Cannes Film Festival, the Venice Film Festival,
and the Berlin International Film Festival are among the
most influential in the world and play a leading role in
promoting the cinemas of different countries. These festi-
vals not only offer filmmakers a platform to present their
work but also create a space for intercultural dialogue. For
many Eastern directors, such as A. Kurosawa, Y. Zhang or
S. Ray, film festivals have been the key to international
recognition. For example, A. Kurosawa’s film “Rashomon”
became the first Japanese film to capture the attention of
Western audiences following its screening at the Venice
Film Festival in 1951. The film struck a chord and helped
reveal to the world the unique character and poetic depth
of Japanese cinema. The director and his work were highly
praised by many film critics, notably Federico Fellini, who
noted A. Kurosawa’s incredible ability to recreate atmos-
phere and nature on screen, particularly the scenes in the
forest with the sun’s rays. “Rashomon”, in addition to its
deep national roots, embodied philosophical ideas close to
existentialism, which made it resonate with contemporary
Western intellectual thought. (Moussienko, 2017). In 1951,
the film won the “Golden Lion” at the Venice Film Festi-
val and the Italian Film Critics’ Award, and later received
prestigious awards in the US, including an “Oscar” for Best
Foreign Language Film.

The Cannes Film Festival is one of the most important
international film festivals. Every year, it brings together
filmmakers from all over the world and serves as a unique
platform for the cinematic debuts of directors from diverse
cultural backgrounds. One of the key features of the Cannes
Film Festival is its focus on art house cinema. This is why

films that explore national cultural themes hold a special
place here, allowing audiences from different countries to
discover new approaches and themes in cinema. For exam-
ple, the films of S. Ray, one of India’s most renowned direc-
tors, have won international awards and been recognised at
Western film festivals, such as the Cannes Film Festival; he
was the first Indian recipient of an honorary Oscar in 1992.
S. Ray, whilst working within the context of Indian culture,
was able to blend his unique stylistic and narrative ap-
proaches with influences from Western cinema, making his
work universal and accessible to an international audience.

The Berlin Film Festival, known for its openness to so-
cial and political themes, has also become an important
platform for cultural exchange. It has repeatedly show-
cased the work of directors from the East, such as the Chi-
nese director Zhang Yimou, whose films explore cultural
changes in China through the prism of personal stories
(Lin, 2019). The festival helps ensure that films reflecting
specific cultural and social contexts become accessible to
Western audiences. Winning international awards at film
festivals is a key element of intercultural exchange. Films
that receive international recognition often draw attention
to cinematic works that were previously less well-known.
For example, the Golden Lion awarded to the film “Rasho-
mon” marked a turning point for Japanese cinema, paving
the way for other Japanese directors on the international
stage. This demonstrated that cinematic works reflecting
the cultural characteristics of a single country can resonate
with a global audience.

Recognition at festivals also helps to strengthen ties
between filmmakers from different cultures. Directors and
producers participating in festivals have the opportunity to
exchange experiences and ideas, which contributes to the
creation of new forms of cinematic expression that combine
elements of different cultures. For example, films that win
at the Cannes or Venice Film Festivals are often released
in various countries, expanding their geographical reach.
Furthermore, awards at international film festivals often
enhance the reputation of directors and their films within
the international film community. Recognition at festivals
can provide directors with the opportunity to work with
international producers and financial partners, which facil-
itates the creation of joint film projects between different
countries. Such collaborations can have a significant im-
pact on the further development of intercultural dialogue
in cinema, allowing elements of different cinematic tradi-
tions to be combined and new, unique forms of expression
to be created. One example of such intercultural exchange
is the development of joint film projects between Eastern
and Western countries. Films that combine elements of
both Western and Eastern cinema are becoming popular
among audiences from different cultures.

Critics also play an important role in popularising East-
ern cinema in the West. Reviews, articles and studies pub-
lished in leading film journals have helped Western audi-
ences to better understand and appreciate the aesthetics of
Eastern cinema. Critics such as Roger Ebert and Jonathan
Rosenbaum actively contributed to the popularisation of
Japanese, Chinese and Indian films in the West, leading to
a growing interest in Eastern cinema and further cultur-
al exchange (Rosenbaum, 2008). Roger Ebert was one of
the first influential Western critics to actively champion
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Japanese cinema, particularly the works of A. Kurosawa
and Y. Ozu. His reviews enabled Western audiences to
gain a deeper understanding not only of the visual and
narrative characteristics of Japanese cinema, but also of
the cultural contexts underlying these films. R. Ebert re-
peatedly emphasised the significance of works such as A.
Kurosawa’s “Seven Samurai” and Y. Ozu’s “Tokyo Story”,
calling them masterpieces of world cinema. J. Rosenbaum,
another renowned Western critic, also made a significant
contribution to the popularisation of Eastern cinema. His
reviews and studies often focused on analysing Japanese
and Chinese cinema, particularly the works of directors
who blend traditional elements with contemporary narra-
tives. Through his reviews, many viewers were introduced
for the first time to the works of directors such as Hayao
Miyazaki and Jia Zhangke.

In addition to individual critics, film journals such as
Cahiers du Cinéma also play a vital role in cross-cultural
exchange. They publish studies and reviews that analyse
films from around the world, allowing readers to gain a
deeper understanding of the contexts and stylistic features
of cinema from other cultures. For example, the films of
Satyajit Ray received broad recognition due to publica-
tions in leading film journals, which made his works ac-
cessible to Western audiences (Kumar, 2014). Intercultural
exchange in cinematography also faces certain challenges,
one of which is the risk that specific cultural aspects of
a film may be misinterpreted or undervalued by audienc-
es from other countries. Some films that receive recogni-
tion at international festivals may be adapted for global
audiences, thereby losing part of their cultural identity.
This issue is especially relevant for directors from Eastern
countries, as Western critics and audiences may not always
fully understand the cultural contexts and symbolism em-
ployed in Eastern films. Although film festivals strive to be
inclusive and represent films from different regions of the
world, the selection process can nevertheless be subjective
and may reflect the cultural preferences of festival judges
or organisers. As a result, some important works may fail
to receive proper recognition on the international stage.

With the development of technology, the role of
film festivals and critics in intercultural exchange is also
changing. The internet and social media are playing an in-
creasingly important role in promoting cinema, allowing
audiences from all corners of the world to discover films
that do not always make it to major film festivals. Online
platforms such as YouTube, Vimeo, and streaming services
enable independent filmmakers to showcase their work to
an international audience without having to go through the
selection process at traditional film festivals. In this con-
text, the role of critics is also changing. Whereas reviews
by professional critics in journals and newspapers once
played a decisive role in shaping opinions about films, on-
line reviews and audience responses on platforms such as
IMDD, Rotten Tomatoes, and Letterboxd now exert consid-
erable influence as well. These platforms create spaces for
the exchange of opinions and impressions among viewers
from different cultures, thereby encouraging intercultural
dialogue and mutual understanding. Another important
emerging trend is the use of streaming platforms such as
Netflix and Amazon Prime Video for the distribution of in-
ternational cinema. These platforms enable viewers from
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different countries to access films that were previously
available only at festivals or within local cinema networks.
For example, Netflix actively promotes international films,
particularly from countries in Asia, Latin America, and Eu-
rope, thereby contributing to the popularisation of these
works among global audiences.

CONCLUSIONS

In the course of this study, it was found that the intercul-
tural exchange of cinematic aesthetics between Eastern and
Western film traditions plays a crucial role in the develop-
ment of world cinema. In particular, the analysis demon-
strated that Eastern cinema, especially Chinese, Japanese,
and Indian filmmaking, often focuses on themes of fam-
ily, moral duty, and harmony with nature, reflecting the
deeply rooted cultural and philosophical values of these
regions. These themes, however, have also become glob-
al, as filmmakers from different parts of the world have
begun incorporating them into their works, creating new
forms of artistic expression that resonate with audiences
regardless of their cultural background. Furthermore, af-
ter summarising the principal distinctions of Eastern cin-
ema, it was concluded that Chinese cinema emphasises
harmony and colour symbolism, which differs from the
minimalist approach of Japanese cinema, characterised by
restrained colours and simplicity of composition, whereas
Indian cinema, by contrast, is distinguished by its bright-
ness and vividness, significantly differing from both Chi-
nese and Japanese cinematography. Indian cinema, with
its melodramatic storylines and musical numbers, places
greater emphasis on emotional drama and entertainment,
unlike Chinese cinema, which frequently employs epic nar-
ratives and cyclical structures, distinguishing it from the
more intimate and philosophical narratives of Japanese
cinema. Japanese cinema often explores themes of aliena-
tion, self-discovery, and moral dilemma, whereas Chinese
cinema commonly focuses on Confucian values and social
issues, while Indian cinema is more centred on family val-
ues, love, religion, and social concerns within the context
of Indian culture. Despite the similarities among Eastern
cultures and traditions, they nevertheless possess their own
distinctive features and significant differences in terms of
visual styles, narrative techniques, and thematic elements.

One of the key findings of the study is the identifi-
cation of the influence of Eastern narrative techniques on
Western cinema, particularly the non-linear storytelling
characteristic of Japanese cinema, which has found its way
into the films of Western directors. At the same time, it was
established that Western cinema, particularly Hollywood,
has also significantly influenced the development of tech-
nical aspects in Eastern cinema, contributing to the mod-
ernisation of film production in Japan, China and India.
The study also revealed that film festivals and film critics
play a central role in facilitating intercultural exchange in
cinema. They provide a platform for showcasing the work
of directors from different cultures and regions, making
cinema not only an entertaining medium but also a power-
ful tool for intercultural dialogue and mutual understand-
ing. The findings may serve as a basis for further research,
particularly in the direction of a detailed analysis of the
influence of specific national cinemas on world cinema. It
is also worth examining the role of new technologies in
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the process of intercultural exchange, which significantly FUNDING
influence contemporary cinema. None.
ACKNOWLEDGEMENTS CONFLICT OF INTEREST
None. None.
REFERENCES

[1] Base, L. (2001). “Moulin Rouge!”. Retrieved from https://www.imdb.com/title/tt0203009/.

[2] Bhati, A. (2024). Indian cinema: Bollywood as a reflection of social politicalissues. International Journal for Research
in Applied Science and Engineering Technology, 12(4), 3306-3308. doi: 10.22214/ijraset.2024.60607.

[3]1 Boyle, D. (2008). “Slumdog Millionaire”. Retrieved from https://www.imdb.com/title/tt1010048/.

[4] Cather, K. (2021). The dying art of Japanese cinema. In A companion to Japanese cinema (pp. 446-468). Hoboken:
John Wiley & Sons. doi: 10.1002/9781118955352.ch21.

[5] Centeno, M. (2020). Japan and the “Transnational cinema”. Arts, 9(2), article number 50. doi: 10.3390/arts9020050.

[6] Chang, J. (2023). The influence of the ethical principles of the philosophy of confucius on Chinese cinema. The
Culturology Ideas, 23(1). doi: 10.37627,/2311-9489-23-2023-1.120-128..

[7]1 Chen, S. (2021). The imaginative impulse: Philosophies of film and chinese aesthetic sensibilities. Journal of Chinese
Film Studies, 1(2), 399-414. doi: 10.1515/jcfs-2021-0023.

[8] Donovan, B.W. (2019). Asian action cinema and its influence on Hollywood. In A companion to the action film (pp.
118-139). Hoboken: Wiley. doi: 10.1002/9781119100744.ch6.

[9] Gadgil, N.M. (2024). The study on impact of bollywood films on the youth population in India. Shodhshauryam
International Scientific Refereed Research, 7(4), 37-61.

[10] Gruenewald, T., Chun, G., & Wang, H. (2018). East-West flows: Cinematic currents between China and the United
States. Asian Cinema, 29(1), 3-14. doi: 10.1386/ac.29.1.3 2.

[11] Guimei, H. (2007). English and Chinese cultural connotation of color words in comparison. Asian Social Science, 5(7),
160-163. doi: 10.5539/ass.v5n7p160.

[12] Hildenbrand, J.G., & Gondar, J.O. (2019). Obsession with memory: Cinematic remakes and consumption to aesthetic
violence. US-China Education Review B, 9(2), 41-46. doi: 10.17265/2161-6248/2019.02.001.

[13] Knudsen, E. (2010). Zen and the art of film narrative: Towards a transcendental realism in film. Journal of Screenwriting,
1(2), 343-355. doi: 10.1386/josc.1.2.343/1.

[14] Kumar, K.J. (2014). The “Bollywoodization” of popular Indian visual culture: A critical perspective. tripleC:
Communication Capitalism & Critique Open Access Journal for a Global Sustainable Information Society, 12(1), 277-285.
doi: 10.31269/vol12iss1pp277-285.

[15] Kurosawa, A. (1950) “Rashomon”. Retrieved from https://www.imdb.com/title/tt0042876/.

[16] Lee, A. (2000). “Crouching tiger, hidden dragon”. Retrieved from https://www.imdb.com/title/tt0190332/.

[17] Lee, B. (1973). “Enter the dragon”. Retrieved from https://www.imdb.com/title/tt0070034/.

[18] Leone, S. (1964). “A fistful of dollars”. Retrieved from https://www.imdb.com/title/tt0058461/.

[19] Lin, Z. (2019). Between Hong Kong and San Francisco: A transnational approach to early Chinese diasporic cinema.
Journal of History, 54(3), 345-371. doi: 10.3138/cjh.ach.54.3.2019-0017.

[20] Linze, L., & Desa, M.A.M. (2024). Exploring the intersection of religion and cinema: Trends and reflections in
contemporary film culture. Journal of Ecohumanism, 3(4), 225-235. doi: 10.62754/joe.v3i4.3500.

[21] Lyu, S. (2023). Opportunities and challenges: Hollywoodisation and Asian Cinema’s ascent. Journal of Education
Humanities and Social Sciences, 23, 848-852. doi: 10.54097/ehss.v23i.14121.

[22] McAulay, A. (2023). The accented Japanese screenplay: Transnational currents in contemporary Japanese cinema.
Journal of Screenwriting, 15(1), 5-20. doi: 10.1386/josc 00128 1.

[23] Moussienko, O. (2017). Japanese cinema: Influences and interaction. Retrieved from https://surl.li/eafwqg.

[24] Nakajima, S. (2021). Studies of Chinese cinema in Japan. Journal of Chinese Film Studies, 1(1), 167-186. doi: 10.1515/
jcfs-2021-0001.

[25] Ratn, A. (2023). Evolution of aesthetics: Navigating the intersection of traditional and new media art practices in
India. Samdarshi, 16(4), 3521-3538.

[26] Reifman, B. (2022). Visual complexity in Japanese and European cinema of the 1950%-1960¢: Stylistic and semantic
similarities and differences. The Art and Science of Television, 18(3), 179-202. doi: 10.30628/1994-9529-2022-18.3-
179-202.

[27] Rosenbaum, O. (2008). Essential cinema: On the necessity of film canons. Baltimore: Johns Hopkins University Press.

[28] Schrader, P. (1985). “Mishima: A life in four chapters”. Retrieved from https://www.imdb.com/title/tt0089603/.

[29] Sherfudeen, C.M. (2024). Cultural nationalism or national culture as portrayed in Indian popular culture: The case
of Indian visual media. AWEJ for Translation & Literary Studies, 8(2), 115-130. doi: 10.24093/awejtls/vol8no2.8.

[30] The Wachowski Sisters. (1999). “The Matrix”. Retrieved from https://www.imdb.com/title/tt0133093/.

[31] Tsai, M.H.-J. (2022). “Chinese cinema” going Hollywood: The making of “good Chinese narrative” for global markets.
Journal of International Communication, 29(1), 1-18. doi: 10.1080/13216597.2022.2079704.

60 Interdisciplinary Cultural and Humanities Review. 2026. Vol. 5, No. 1


https://www.imdb.com/title/tt0203009/
https://www.researchgate.net/publication/380208013_Indian_Cinema_Bollywood_as_a_Reflection_of_Social_Political_Issues
https://www.imdb.com/title/tt1010048/
https://www.researchgate.net/publication/360122942_The_Dying_Art_of_Japanese_Cinema
https://www.researchgate.net/publication/340842910_Japan_and_the_Transnational_Cinema
https://doi.org/10.37627/2311-9489-23-2023-1.120-128
https://doi.org/10.1515/jcfs-2021-0023
https://www.researchgate.net/publication/330812795_Asian_Action_Cinema_and_Its_Influence_on_Hollywood
https://www.researchgate.net/publication/383177362_The_study_on_impact_of_bollywood_films_on_the_youth_population_in_India
https://www.researchgate.net/publication/330890477_East-West_flows_Cinematic_currents_between_China_and_the_United_States
https://www.researchgate.net/publication/41846656_English_and_Chinese_Cultural_Connotation_of_Color_Words_in_Comparison
https://www.researchgate.net/publication/335262226_Obsession_With_Memory_Cinematic_Remakes_and_Consumption_to_Aesthetic_Violence
https://www.researchgate.net/publication/228683206_Zen_and_the_art_of_film_narrative_towards_a_transcendental_realism_in_film
https://www.researchgate.net/publication/287749930_The_'Bollywoodization'_of_Popular_Indian_Visual_Culture_A_Critical_Perspective
https://www.imdb.com/title/tt0042876/
https://www.imdb.com/title/tt0190332/
https://www.imdb.com/title/tt0070034/
https://www.imdb.com/title/tt0058461/
https://www.researchgate.net/publication/345382796_Between_Hong_Kong_and_San_Francisco_A_Transnational_Approach_to_Early_Chinese_Diasporic_Cinema
https://www.researchgate.net/publication/382927233_Exploring_the_Intersection_of_Religion_and_Cinema_Trends_and_Reflections_in_Contemporary_Film_Culture
https://www.researchgate.net/publication/376963715_Opportunities_and_Challenges_Hollywoodisation_and_Asian_Cinema%27s_Ascent
https://www.researchgate.net/publication/372742761_The_accented_Japanese_screenplay_Transnational_currents_in_contemporary_Japanese_cinema
https://elib.institutemvd.by/bitstream/MVD_NAM/987/1/207.pdf
https://www.researchgate.net/publication/349978322_In_English_Studies_of_Chinese_Cinema_in_Japan
https://www.researchgate.net/publication/349978322_In_English_Studies_of_Chinese_Cinema_in_Japan
https://www.researchgate.net/publication/377805816_Evolution_of_Aesthetics_Navigating_the_Intersection_of_Traditional_and_New_Media_Art_Practices_in_India
https://www.researchgate.net/publication/377805816_Evolution_of_Aesthetics_Navigating_the_Intersection_of_Traditional_and_New_Media_Art_Practices_in_India
https://www.researchgate.net/publication/366495502_Visual_Complexity_in_Japanese_and_European_Cinema_of_the_1950s-1960s_Stylistic_and_Semantic_Similarities_and_Differences
https://www.researchgate.net/publication/366495502_Visual_Complexity_in_Japanese_and_European_Cinema_of_the_1950s-1960s_Stylistic_and_Semantic_Similarities_and_Differences
https://www.researchgate.net/publication/292479347_Essential_cinema_On_the_necessity_of_film_canons
https://www.imdb.com/title/tt0089603/
http://dx.doi.org/10.24093/awejtls/vol8no2.8
https://www.imdb.com/title/tt0133093/
https://www.researchgate.net/publication/362817918_%27Chinese_cinema%27_going_Hollywood_the_making_of_%27good_Chinese_narrative%27_for_global_markets

N. Shyngyssova et al.

[32] Wang, G., & Yueh-yu Yeh, E. (2007). Globalization and hybridization in cultural production: A tale of two
films. In East-West identities: Globalization, localization, and hybridization (pp. 77-98). Leiden: Brill. doi: 10.1163/
€j.9789004151697.i-404.33.

[33] Wang, S. (2010). East Asian cinemas: Exploring transnational connections on film. Cinema Journal, 49(3), 165-167.
doi: 10.1353/¢j.0.0220.

[34] Xu, J. (2023). Research on Bruce Lee’s classic film image and cross-cultural communication. Communications in
Humanities Research, 3(1), 24-31. doi: 10.54254/2753-7064/3/20220113.

[35] Zhang, Y. (2002). “Hero”. Retrieved from https://www.imdb.com/title/tt0299977/.

[36] Zhou, Z. (2024). A brief discussion on the aesthetic connotation of Eastern cinema. Communications in Humanities
Research, 27(1), 138-143. doi: 10.54254/2753-7064/27/20232158.

Hasrynb LLIMHrncosa

JokTop dinonoriyHmMx Hayk

KasaxcbKMin HalioHanbHWIA YHiBepcUTET iMeHi anb-Papabi
050040, npocn. anb-Papabi, 71, M. AnMaTn, Pecnybnika KasaxctaH
https://orcid.org/0000-0001-9499-9182
Nazgul.Shyngysova@kaznu.edu.kz

OpHUuK6ain TokTaban

[okTopaHT

KasaxcbKWin HalioHanbHWIA YHiIBepcUTET iMeHi anb-Papabi
050040, npocn. anb-Papabi, 71, M. AnMaTn, Pecnybnika KasaxctaH
https://orcid.org/0009-0005-3012-1457

basiH MyccaeBa

PhD, ctapwumm Buknagad

KasaxcbKMiM HauioHanbHUM yHiBepcUTeT iMeHi anb-Papabi
050040, npocn. anb-®apabi, 71, M. AnMaT, Pecrnybnika KasaxcTaH
https://orcid.org/0009-0005-3012-1457

MMo6anbHi KiHeMaTorpadidHi BnAmnBMK:
BUBYEHHS BMNJIUBY CXiAHOI €CTeTUKMU Ha 3axigHe KiHOMUCTeUuTBO

AHoTaUig. JlociIKeHHs CIpSAMOBaHE Ha BUBYEHHs MiXKyJIbTYPHOrO OOMiHY KiHeMaTorpadiuHO0 eCTETHKOI MiX
CXi[IHOI0 Ta 3axiAHOW TpajuLiAMHU KiHO, a TaKOX aHaJji3 TOro, AK KyJbTYpHi BIUIMBU (OPMYyITh METOAHU OIOBiAi,
Bi3yasipHi CTWJII Ta TeMaTU4Hi eJleMeHTHU y CBiTOBil kiHemartorpadii. Byso nmpoBefneHO AOCTiMXeHHA BIJIUBY CXiJHOI
eCTeTHUKU Ha 3aXi/lHe KiHO Ta HaBIaKW, 30KpeMa, 0yJI0 IpOoaHa/Ii30BaHO BIUIMB AMOHCHKOI, KUTANChKOI Ta iHAiNCHKOI
kinematorpadivyHux TpaauIiil Ha 3axigHUI KiHeMaTorpad, a TakoX BIUIMB 3axXiJHUX TeXHIiK i ’KaHpiB Ha PO3BUTOK
kiHo B CxifHiil A3ii Ta [Hzii. AHai3 BkIouaB BUBUeHHs GibMiB, peXHCepChKUX CTUJIIB Ta TEMAaTUYHUX eJIeMEeHTiB, fKi
CTaIy pe3yJabTaTOM I[bOTO MiXKyJIbTypHOro o6MiHy. OCHOBHI pe3yJibTaTU AOCIi/)KeHHs A0oBesid, 1[0 KiHemaTorpadis
€ BaXJIMBUM iHCTPYMEHTOM [iJIA KyJIbTYPHOT'O CAMOBMPaXX€HHsA 1 MiXKyJIbTypHOIoO Jiajiory, BifoOpaxarouu coLiabHi,
icTopuuHi Ta ¢iocodcrKi acnekTH HalliOHAJIBHUX KYJIBTYP. Y XOAi JOCTipKeHHs 6yJI0 BCTAHOBJIEHO, 10 MiXKYyJIbTyPHUNI
0OMiH MiX CXiTHUMHU Ta 3aXiqHUMU KiHeMaTorpadiYyHUMU TPAAULiAMY IPU3BiB O BUHUKHEHHA HOBUX €CTeTUYHUX GOopM
i cTuiiB y cBiToBoMy KiHemaTorpadi. 3okpema, cxifjHa ecTeTHKa BIUIMHYJIA HA PO3BUTOK MiHiMasi3My, CUMBOJIi3MYy Ta
dinocodchKUX MiATEKCTIB y 3aXigHOMY KiHO, TOJi fIK 3aXi/IHi TeXHIKK MOHTaxy Ta creredeKTiB cTaayu BaXJIMBUMU JJIA
MojepHi3alii cxigHoro kiHo. Takox 6yJi0o BHUABJIEHO, IO KyJIbTYPHIi BIUIMBU CTBOPIOIOTH YMOBHU /1 B3aeMo3b6araueHHs
kiHemaTorpaiuHUX MPaKTUK i CTBOPEHHA HOBUX JXXaHPIB, fKi NOEQHYIOTb €JeMEHTHU pi3HUX KyJbTyp. BHCHOBKH
JOCJIiI)KeHHA NiIKPeC/II0I0Th HeoOXiAHICTh NOAAJIBIIOTO BUBUEHHA MeXaHi3MiB LIbOro 00MiHy, 1100 Kpaille 3p03yMiTH, AK
KyJIbTYPHi B3a€MOJii BIJINBAIOTh HA KiHeMaTorpadiyHi IpakTUKY i IK BOHU MOXYTb OyTH BUKOPHCTAH] /I TOAAJIBIIOTO
PO3BUTKY CBITOBOT'O KiHOMICTEI[TBA
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